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AR S e R R P

THIS WEEK AT
THE THEATRES.

SALT LAKE THEATRY.—
Tuesday, Wednesday an mat-
inee, Howard Kyle in “Nathan
Hale"; Thursday, Neili company
in “Barbara Frietchie”; Friday
and Saturday nights, Rose
Coghlan in “Forget Me Not";
Saturday matinee in “Lady
Barter.”

GRAND THEATRE.—Mon-
day, Tuesday, Wednesday and
meatinee, “The Denver Ex-
press”; Thursday, Friday, Sat-
urday and matinee, “Over the
Sea.”
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nt often that Miss Viela Al-

has consented to be inter-
viewed When she has had any-
thing to say it has usually been
under her signature in one or the other
of the ! In point of fact,
which anomaly in an actress,
M Allen has rather shunned than
sought publicity, contending that away
from the theatre she was entitled to
retirement and repose that
nals enjoy. To secure
S n's consent to an interview
was, therefore an unusual pleasure.
T'he is not another actress en the

15 more beloved than

and cultured
another actress,
jualified to speak
ing to the stage,
s Allen's dramatic ca-

oman

not

reer she has, herself been iastructed
by and played with such masters as the
3 W am T. Sheridan,

William J. Florence,
n. It was for that
on thut The Herald sought to gain
r views on plays and players of to-

of
periore

7 is in egual of
esterday. It is, of course,
1it matter to determine the
rfalsity of this oft-repeated
., Since sty of acting, as do
the
acltor
‘onsidered

ol

the

times,
whno

while

nature; yet

now ar as true to WE
a y of discovering .
b 1gserted, however

is 11 for the reputations of <

ac : who made great names
1 es in the past—that their
a1 h them, and that they are

un: with

to come info competition

the best of modern players. It is just
ss well, then, I suppose, that we should
not pity the actor for the effervescence
of his achievement; does

the printed
on well-nigh

the thought,

reading he  « ~isms

William Hazlett 2nd

Georg Lewes, that the old-
time gperf ers  possessed an  art
which the Thespian of teday is allow-
inz to fall into disuse. It is the opin-
ion of apd there may be truth in
it, ths sent overweening atten-

and costumes has
ok the most import-
1 a finished perform-
art and nature in our acting. In
all students the
very little attention
nery, but most of
the art histrionic.
thing when scene
e laid in a wood, for
curtain. to rise upon a bare wall
hich was. hung a sign: i
or, “"This.is. a palace.
to. the actor and his art te
the scane, Tf it ig, then, that
of acting has really degener-
2t e v-the ¢ause not be laid to the
too attention to the necessaries
of the stage: and too little to the art
of arting? Are training up skilled
carpenters and- seene painters the
expense of the Thespian?
“It has been asked, Is there now an
insufficient appreciation of stage man-

tion
caused us
ant concon

of

left
raplete
> art

8

large

we

at

agement and whether or no the actor
en *§ in as close a study of his
o was the custom in  former
times? It would appear to me that
what every well-by ized company
needs, and what s al have, is an
overseer as well as nager. The
stage mané is necessary as the
Siage is his daty to see
that is :

1the th

is properly AN

be quiet beh the sceneg et cet-
era What i needed in addition

is, that somebody give
performance itself, and
himself with the mere details of the
panagement behind {he scenes, Such
a2 stage manager’'s place should be in
trie andience, where he should sit
nightly and closely observe the play,
watching atientively for mispronuncia-

ittention to the

not <oncern

o faulty and ineffectual accentuya- |
tic and any lax that might
creep into the “business” of the drama. |

“It is rather jarring to.the artistic

ecar to hear words in a play pronounced
in two or three different ways by the
performers, The stage, then, like a
newspaper office, needs a ‘style card.
Such Inconsistencies could not oecur
with proper stage management., with
an observer in the audience acquainted
with the rul and with a
cultured ear as to pronunciation. He
wonld quickly detect any little collo-
qualisms or other corruptions which
might creep into the text.
knew that he was being watched from
‘the front,” and would be brought te
book for any laxity in his delivery or
action, there would be a closer and
finer attention to detail.

“All great actors had great models,
Sust as the great artists have had, yet

S0

| insured fame, gen
In!l things the pow
{long toil; of a continual striving after
excellence, a ceaseless watchfulness, a
constant endeavor
technical
great because he
come dignified without emphasis,
simple
passionate
cause he can portray the whole mean-
|ing and the whole emotion of an au-
thor, and add to every character he
undertakes some new attraction or un-

to time,” |

act- |

of a great actor
standard of excellence. and when the

lent will be produced.

has been

If the actor

excellent an authority as

Poel has said that great actors are in-
| variably their own ereators; that
whatever is best in their acting they
have taught themselves Possessing
an innate experienc which enables
them instinctivel to grasp the de-
mands and limitations of scenic pre-
sentation, they note at once and seize
upon every emotion and every move-
‘ment and intonation that is capable of
jreproduction on the stage. Without
this capacity for self-tuition, mere
| physical qualification would not have

15 possessing above
r for intense and

master every

An actor is
has learned to be-
to be
without triviality, and to be
without extravagance—be-

to

detail of art

made up of stock he
nobody is the wiser,
historic
| carvied.
every bit of furni
appurtenances,
{ era, must be carried over the
And these things are very ex

val! time, &

ing outlay.
cloak cost over §1,G00.
sid=s gorgeous array of costumes
are

| eled after the anecient Alcazar of Mad-
William |

Salt Lake theatre for the full
of March 17,
this country almost exciusively by his
work in the role of Marcus Superbus,

| costume play is a heavy burden on the

managsr. He must carry every “stick
and rag” of it. W the ordinary
drawing room drama c1s, one
or two of three ac narily

play. luver
in the o

of the
untry.

char

Viela Allen's “In the Palace
King” cost a great deal of money. To
ly dress seventy-five to 100 pe

tly robes of medie-
iving each person from
e to five changes, reqi a stagger-
Miss Allen's cloth of gold
In this play, be-

six elaborate stage settings, mod-

rid. which, compared to the scenery of |
a teacup drama, is like comparing a
2.cent piece to a bar of gold. The ac-

tor can look upon all this magnificence
with supreme indifference—it costs him
not a
king at the expense of the manager.

penny. ¥For once he can

Charles Dalton, the handsome young

heroic actor in Wilson Barreit's strong |

historical drama, “The Sign of the;
Cross,” will be the attraction at the

week
Mr, Dalton is known in

e part he will be seen in in this city.
@ has been playing it for the last five

years, and his work has been seen and
admired in every large city between
the Atlantic and Pacific.
came to this country Mr, Dalton was at
various times leading man for Olga
Nethersole, leading man at the Adelphl| erpy appearance at Hooley's theatrs.
theatre, London, and also at the cele-
brated Drury Lane theatre.

Before he

| marks about antadeiuv

i telepathic pulsations, Homeric versifica-

is now

been
that other great t
Barrett and Buckley.

i strel men within a

ing the last to go, 1

the old school ¢ minstre
Rice was one of the founders
| face” comedy, and at one

the
| tcured the country
and wore golden sover

there |

be a
|

| the ch
a beneiit
| Grand opera hous

but Thomas. .
gan to come into prominence, and just
at the time when bla

The curtain fell and the audience teft |
the theatre.
been turned to gloom—almost personal
grief—by
tragedy in their midst.
no doubt that
due wholly or partly to unusual effort
and excitement,

Laughter uproarious had

this episode of |
There seems

the fatal syncope was

startling

New York seems to have gone quite
“daffy” over Frank Danjels’ curtain
speech. In response to the enthusiasm
at the end of the first act of ~“Miss
Simplicilty” Monday evening at the Ca-
sino, the little comedian delivered him-
self of a few tangled and snaried re-

nrotoplasm,

n

n and other involved and intensely
interesting theori The tics next
i referred to i “an orate al m-

endearing

spee

in
sult
upon by
every night. |

1ezzo'’ and
15, with the r
insisted

oLaer
that the
the audience

1

“Silly™

Emerson

What names were to conjure
with in years th: by! In
their own peoni ey might
| have become no les . had tney

similarly bas

With the passing

n minst
in a

biggest man

on his ceat. His
{ with diamonds.
{ continents with his eccen
agance, which added, rather -ithon de
| tracted, from his income by the im
mense advertising it gave him.

He was a gre good-natur=1. &
bluff sort of fellow, and was S
i ready toa share whatever he had with
a comrade, Last sprin however, he
was crippled in resources, as well as
| feeble in health, and he hal to aco2pt

who Vi

of his friends,
performance for

real name was not “Billy.”
Thirty vears ago he be-

“Billy's"”

at

was

face

the very height of its popularity, he
made his greatest hit. He made his
first appearance at a variety theatre

in New York, and in 1870 he went to
h‘hlrago, where he made his first west-

Rice had the reputation of being one

“The Sign | of the most irresistibly funny men on
of the Cross” is acknowledged to be one | the stage. One of his most side-split-

CHARACTERS IN “NATHAN HALE.”

“Qualities common to all great actors

are sincerity of purpose, reverence for
their
most gifted exponents,
ing of La Kaine that Talma extolled;
Sanson's
covered
cited
to the true artist, is not delusion but
illusion;
the power of honest and aeccurate ex-
pression.
degenerate into tameness.

and admiration for the
It was the act-

calling

boast was that he had dis-
Rachel, whose genjus had ex-
the admiration of Salvini. Art,
not sentiment but executjon:
To use meoderation is not to

“The ™ teacher who is profoundly

versed in the art of a great actor can
impaft instructions to ethers that will
enable them to avoid the faults of in-
experience and save them both time
and
Leonardo da Vinci was of opinion that

jabor in fruitless experiments.

the artist did better te rely upon gen-

erally accepted ‘deals in the study of
his art than to satisfy himself with his
own
who has clumsy hands will paint simi-
lar hands
careful

taught him
about you, said he, and take the best
part of many beautiful faces of which
the beauty is confirmed rather by pub-
lic fame than your own judgment.
if you should be ugly, you might se-
lect faces that are not beautiful.

conception. A painter, he says,
in his work, unless long and
study of good models has
to avoid doing so. Look

For

For
the student to neglect to study the art
is to lose all right

right standard of excellence is lost, it
is not likely that much that is excel-
Acting does not
came by nature, and the very separa-
tion of art from nature evolves calcu-
lation. Every detail is deliberative or
deliberated. Accent, infiec-
tion, looks—all have to be reproduced
with the same exactness of detail. Of

a'l actors Edmund Kean was the most

‘jnspired,’ and yet Haglett on witness-
ing his second performance of ‘Rich-

ard 1II" wrote, “We have little to add
| to our former remarks for Mr. Kean

went through his part nearly as be-
fore.’

“To have goond acting, then, we must
have good models and cultured stage
management When Augustin Daly

| was alive, voung actors and actresses

cared not for the amount of money
which they received while in his em-
ploy. What they desired was the ad-
vantage of his splendid stage manage-
ment. The young actors and actresses
in his employ were taught to act, the
art of elocution, proper carriage of the
person and those other little finesses
of the art histrionic.

“If we could have an endowed the-| o . 1.0 vithout reference to a honey- |

atre with such a teacher at its head,
it would be soon discovered that there
was plenty of latent talent that was
only in need of the fostering care of

|a cultured teacher.”

The costume piays now on the top
wave of prosperity in this country, in
one respect, are a blessing for the &c-
tor and a heavy burden on the man-
ager. When under the regime of a tea-
cup, dress suit and drawing roem
drama. the actor, as has long been the
rule of the stage, furnished his own
costumes. But it is different with the
‘h harken backward to the
¥ » sword and buckler, picarcon
boots, trunks and fights for men, and
flowing robes of costly material, high
collars and fancy ceats-of expensive
material for the women. These the
msanager must furnish out of his own

pocket, anid they cost a pretty penny
to design jand manufecture. Such a
play. for ogampile, as Viola Allen’s “In

tha Palace
to put up
In the

of the King" cost & {ortuxie
the stage. .
tter of scemery, teoo, the

s

fels, as he regarded
of the machine he was
gave the speed lever an exira inch “to

{ brief notice, in the Express
l"A Trip
| shouts of laughter from a full house,

i suckle and a bee, it seems n

{ tial “Good-bye, Dolly Gray.

| voice faltered, she

Frank Daniels and a friend were

| taking a spin in the comedian's auto-
| mobile in the park the other day and
| the conversation turned
| tion, records the New York Times.

on supersti-
“Am I superstitious?” repeated Dan-
the steam gauge
driving and

the good.” “No, I can't say I am.”
“No faith in black cats, cross-eyed

girls, ladders and 13, then?”

“Well—well—they may be a little
bad,” admitted Daniels.
“Why do you say so0°?
“Well, in the old ‘Littie Puck’ days,
just before the opening of a certain
season of mine, I walked under a lad-
der, fell and broke my leg. It kept me
in bed and out of work for six weeks.
Opening had to be postponed, of course.
First rehearsal I went to a black cat
ran atross the walk in front of me
at the stage door. Leading woman fell
ill next day and had to postpone open-
ing again. Found a new leading lady,
got her by correspondence, and when I
saw her 1 knew she wouldn't do. Had
a cast in her left eye.
up and postpene opening again.
“Finally got things going about
Christmas time. Shipped all the scen-
ery and clothes and
town where we were
Had a rehearsal that afternoon and
everything went great. Went to my
room at the hotel and dreamed roseate
dreams of a great season—much of it
as there was left. Got up, saw fine
glow in the sky through the shutters

’

going to open.

on my window and went down to
breakfast. Said to the landlord, ‘Fine
sunrises you have in th parts.” |
‘That ain't a sunrise,” he said; ‘that’s |
the opera house burning up.’ |

“I had slept in room 13.”

London Express: Not since 18M,
when the great contralto, Madame

Patey, expired on the concert platform
at Sheffield, has a popular audience
been so shocked as the crowd in the
Lyceum theatre. Birmingham, were on
Wednesday night. sensation had
vesterday.
had brought

to Blackpool”

which showered proofs of its delight
upon Miss Gracie Housley, delineator

jof Mrs. Fred Quarrel in the farce,

ITnasmuch as no pantomime is now
ow quite
ul mar-
It is a
song best suited to a man in khaki,
smasher hat, horseman’s coat and put-
tees—such a man, for example, as

the thing to drag in the tunec

! George Lashwood, who gets great ef-
{ fect out of its warlike tone and pathos,
{aided by limelight.
| the air was given to Miss Housley,

At

and, in sad coincidence, she sang it for
the first and last time on Wednesday.
The rousing chorus had been roared
forth all ever the house. An encore
was irresistible, and the vocalist start-
ed again. She flushed with pleasure at

1 her success, and put all her art and

power in the refrain.

Suddenly the audience knew some-
thing was wrong. Miss Housley's
uttered a faint
scream and fell prone. Two members
of the company rushed from the wings
and bore the Hmp form out of sight
from the “front.” A doctor came, but
the actress was dead—dead from ecaz-
diac failure—with the words “Though
it breaks my heart to go” on her lips,

tures had not met with success.
fall of 1837 he opened & summer resort
in St. Louis,' into which he put every
penny he could raise on his own effects
or borrow from his friends.
structure
clone.

it has been eoppered.
friends
and that they will find me on the end
seat in the next world.”

Rice,
calmly
died.

Hoyt is a Denver
| age, but he gives promise of a brilliant
i future,
| company as one of the thres
Had to pass her |

minutes before

so forth to the | Mr. Norris became violently ii!. It was |

ging dilemma.

and Miss Allen
1y.

| that greatly worried his paren
| later thay only consented to hi
on the road with the

Birmingham
& [ering and opens a provincial tour of

expected force. This skill is acquired ! of the most unusual plays of the age. { ting original efforts was the famous
only at the expense of laborious days. | It deals with the struggles of the early
{ Christians under Nero, and it abounds
| in thrilling scenes and incidents and | years with “Billy” Emerson, who died
| dramatic climaxes,

“Hawkshaw, the Detective.”

He wsag cpnnected for a number of

a few days ago.

In the last few years “Billy's” ven-
In the

The whole

was swept away by a cy-

Since then his health had failed rap-

idly, and last spring he surrendered to
his malady.
all his time trying ito get

Since then he had spent
well.
white chip, and
Well, tell my
am going way back,

“I am on my last

that I

These were the last words of “Billy’
the veteran minstrel man, as he
laid back on his pillow and

Not the least Interesting study in “In

the Palace of the King"” is the charac-
ter of Adonis, the court jester
s0

Mayed
Hoyt. Mr.
22 yvears of

admirably by Arthur

boy, only

When he joined the Viala Allen
extras in

the cast, that sterling act William
Norris, had the part of Adonis. One
night in Chicago last season, twenty |

the curtain

impossible for him to go on,
management was in a most embarras-
Mr. Hoyt stepped for-
ward and volunteered to play Adonis.

Everybody laughed at the audacily of |
the stripiing, but as the situation was |
a desperate

one he was
chance. That nighi Mr. Hoyt played
Adonis, and even the eorit in front
did not know that Mr. Norris had a

substitute on.

The audience was most enthusias
was Dleased immen
This season, n  Miss Alilen
started out she ins on having
thur T. Hoyt to fill the part of Adonis.

Mr. Hoyt was born in Georgetown,

‘1“010.. but later his parents moved to
Butte, Mont., and there the young man
| was educaied in the pub

As

pe that

| perience would cure him of his
{ mination tc be an actor. In view
| his immediate success, however, they
are justly proud of him.
London, March 8.—Charles Frohman
is devoting himself to rsals of

the “Girl from Maxim's,” which opens
at the Criterion theatre March 22. This,
with “Ben Hur,” which is in active
preparation at the Drury Lane theatre.
promises to be the most sting of
a month prolific with pew plays.
“Sherlock Holmes" Jdaves the Ly-
ceum April 1 to make way for Henry

ter

& month at Edinburg.
While Dr. BEdward Parker, minister
of the City Temple, is scoring King

| Edward for attending a Sunday con-
[ cert,
| the desire of the queen and himself to

the king has already indicated
attend the opening of one of the most
elaborate social-musical events London
has known for some time. This is a
scheme for a seasen of private sub-
seription concerts, beginning at 1 o.
m. Sundays, at the Queen’s hall, which
will be fitted up with lounges and easy

:rhulrs and converted into a palm gar-
den,

The subscriptions are limited to
150. members being permitted to take

a restrieted number of guests. The
subscribers, ‘include th Duke and
Duchess of Devonsghire, Consuello, |

ace

cation
to the

son declar

the

{ the other.

given a |

| Night." "'Lady

| sehool days,

Duchess of Manchester, the Marchion-
ess of Granby, Lerd and Lady Marcus
Beresford, the Countess of Dudley, and
Mesdames Bradley-Martin,
Ronalds.

Adair and

From the retirement of her country |

home, Mary Anderson (Mis. Antonio de

Navarro), has written a striking pref-
to (Clara Morris' “Life on the
Stage.” which is on the eve of publi-
gland. in a glowing tribute
eriran actress, Mary Ander-
“She is the greatest emo-
ever saw,” and adds
signiflcant warning to stage-struck

tress 1

tional a

gir

i hope she who writes this work
p to stem the tide of girls wh
into a profession ot
norant, for whic
y wd in wkich
red iurk on all sides.
8 power and charm
uffered, what is,
lot of s0o many medi-
through the same
1 in the g

having much suc-

to
v th
pass
h no res

(heatam

en

- of prominent peo-
« of Princess Beat-
Mrs. Carl Meyer,

Lord Goschen.

an 1

inton D

awkins

terprising manager over in

sburg, which is a suburb to the

ast of has been in-

n s sm to such an

3 that arly pat “The

i Lady of Lyens” out of eommission.
He had a real nice rivniet fixed up for
act 2, which skows the home of M.
Deschagpel in Lyons, but the water
{looked lonesome and the manager de-

cided that it needed some swans, There
are no swans in Williamsburg, and the
house is a 10, 20 and 30-cent one any-

how, so the manager hisd himself over

to the Ghetio se n and bought two
ganders and a goose. He ther

1 hiz wisdom, far ultimately the

e the real hit of the show.

however, was not prom-
> love scene between Paul-
1de Melnotte was the signal
birds to Dbegin action. They
and they hissed until no sound

{of 2 human voice could be heard over

the footlights,
th

and they wound up with
head of one gander in the mouth of
who was vigorously endeav-
oring to swallow his rival whole,

PRESS AGENTS' PROMISE.

Howard Kyle's engagement in ““Na-
than Hale” is one of the pleasantest
of last sea memories, and the re-
turn of this favorite young actor in
Clyde Fiteh's splendid revolutionary
drama is an event to be anticipated
with keen interest by amusement lov-
ers. Mr. Kyle has firmly established
himself wi American theatre-goers;
and no less strong is the hold the story
of the martyr spy has taken upon the

American people. There is no place,
at times, like the theatre to become
acquainted with the history of one’s

country, and the fate of Nathan Hale
is certainly a theme to stir the' patriot-
ism in men’s hearts.

The beautifu! scenes in “Nathan
Hale"” are not likely to be forgotten by
those who have witnessed the play. The
drama first shows the old school house
in New London, and introduces the
hero as the school teacher, and the
heroine, Alire Adams, as one of the
pupils of the same school. It shows
the feeling of the colonists against the
king, and the final rebellion of the
puplls and master when asked to give
the school room over to the British sol-
diers for a tory meeting. The act ends
with a pretiy love scene between the
teacher and his pupil, Alice Adams,
who promises to be a soldier’s sweet-
heart.

The second scenes are two years
later, and shift to the home of Alice
Adams’' uncle, situated on Harlem
Heights, where Alice and Nathan meet
again, and Alice receives his promise
not to unnecessarily expose himself to
danger, but when a volunteer is called
for Nathar. Hale breaks his word, and
Alice, therefore, her troth.

The third act is divided into two

scenes, the first showing the interior of
Widow Chichester's tavern on Long
island, where Hale is at work as a
secret service man, and the second
shows the exterior of the tavern the
next ing, when, through a false

letter, e is decoyed into the Brit
lines by an officer who suspects Ha
and expects that Alice, in recognizing

her sweetheart, will betray him, but
she has been warned, and so saves
her lover’'s life, but an old servant of

hers bursts upon the scene, and, not'!

knowing ick, recognizes Hale.

1ct shows Hale in his tent

the night before he dies. He is al-
lowed five minutes’ interview with
The last scene shows the or-

where the hanging took place,
where Hale said: “My only regret
is that T have but one life to lose for
my country
Mr. Kyle brings a capable lot of play-
. The most notable change in the

is vear is the absence of Jessie
o played Alice Adams so
rence Smyih has the
son, and her presentation
has been as highly praised.
The engagement is for
Tuesday and Wednesday,
matinee.

two nights,
with Wed-

we are

it is

deed,” that we find
Coghlan on the programme for the
This splendid actress, who has
absented herself from the west for
several seasong, comes to the Salt Lake
theatre Friday and Saturday in two
plays that have stood the test. Tae
first, for presentation Friday and Sat-

day @ighis, is “Forget Me Not.” Miss
ian has, in the role of Stephanie.
de Mohrivart, a sensational

the name of Rose

week,

the kind in which she ex-
she played the part over 300
times in New York, and to crowded

houses.

Saturday's matinee bill will be “Lady
er,” another of Miss Coghlan’'s
v successes, preceded by a one-act
called “Between Matinee and
g Barter” displays Miss
Coghlan as a many-sided, adroit, fash-
fonable woman who defies society.
actress is for dressing hér char-
acters and there would

m

seem to of opportunity for
tailoring di the society plays
incladed in

is season’s repertoire,

“Barbara Frietchie” will be geen in

Salt Lake Thursday evening next

the first time. It will be interpreted |
by James Neill and company. This is |
{not the Barbara we read of in our

but a younger, fairer Bar-
bara., borrowed by Ciyde Fitch as the
central figure
but s the hervine of the flag. The
Neill production of the play has been
wzrmly praised on the goast and in
other territory where it has been pre-
sented,

Edythe Chapman has the title role
and the roster of the company includes

such weil-remembered names as Julia
Dean, Mary Elizabeth Forbes, Louise
and Julie Brownell, W. H. Harkness,

Clifford Dempsey, George Bloomwuest,
John W. Burton, Denald Bowles.
“Barbara Frietche” is describeq as
the most consistent and stirring Amer-
fcan war drama ever written. The flag
incident takes place in the Jast aet,
where Stonewall Jackson rides in view
with the words: “Halt! Who touches
a hair on yon woman's head dies like

a dog!”

The Grand has a solid week of melo-
drama. The first offering is known as
“The Denver Express,” which, we ara
carefully informed, “is not a railroad
play.” but a concise and beautiful
story of Colorado, “written in a kin-
dred vein to ‘Arizona,” and far removed
from the category of usval melo-
drama.” p {

“Over the Sea.” which Gll§'the latter
half of the week. s an Baghsh melo-
drama. The press agent pfomises that

the production of the glay is elaborate

| complicated plot.

a singer arkey wongs in
irawing reo Within the
Wes as sung in the |

in scenic and mechanical detail. In
“Over the Sea” there is considerable of
a dramatic or sensational element, a
and enongh comedy
to satisfy to the fullest extent the most
ardent devoiee of that very pleasant
adjunct to an enjoyable dramatic pro-
duction. The play is produced with a
complete line of special scenery and |
mechanical effects. The Holden broth-
ers have engaged an exceptionally
strong cast of metropolitan actors and
have left no stope unturned to make
this production a feature in the list of
their attractions. The same unsur-
passed company of players will be seen
in both plays.

LI S |
SMALL TALK. |

De Wolf Hopper's appearance in ° |
Pickwick” next season will be
the. management of E. R.
who will also present Jeffer
gelis in a new comic ope

Augustus Thomas has signed a con-
tract by the terms of which he agrees |
to furnish’ a new play each season for
five years for the use of Charles Froh-
man. The first play of the series will
be a farcical comedy.

man in John Drew's company last week
in Indianapolis. It was supposed that |
she would remain with the Empire
theatre stock company until the close
of the season, but Ida Conquest, whom
Miss Dale replaces, is said to be in
great need of rest, and will retire until
next season,

It is reported that Manager Kirke La
Shelle, now in London with “Arizona,
has secured a theatre there for Frank
Daniels during the coronation period,
and will present this comedian in Lon-
don with “Miss Simplicity” as his prin- |,
cipal vehic

Ellen Terry has consented to appear

as Queen Katherine in the revi of
“Henry VIIL,” which Mr. F. R. F son
is to make during the annual Shake-

spearean festival at Stratford-on-Avon.
James K. Hackett has exercised the
prerogative of a star and will not sug

e

port his wife Mary Mannering, when
she makes a short spring tour 1
“Camiile” under Frank McKee's man-
agement. Mr. Hackeit made this an-
| Bbuncement last week and says all of
his time wil] be orcupied in getting
“The Crisis” into shape for his use as

Re-

the successor of “Don Caesar’'s
turn.”

Herbhert Keleey and Effie Shannon
have been playing their latest hit, “Her

Lord and Master,” in Gotham the pasi
week, where they scored ig a hit
as they did with their first starrin
vehicle, “The Moth and the Filame

The verdict of the road seems to b
been duplicated in New York, and they |
are enjoying a good stay there as a
result.

A benefit performance will be given
for the widow of Jack Haverly New | .
York March 14 i

in

“Unele Tom’s Cabin” will be p
next month by a company
mutes in Salem, Ore.

A conservative estimatie of
estate value of the fifty principai
of amusement in New York City
it at over $20,000,000.

Hall Caine has written Liebler & Co. '
that he will surely visit this country
next month to look over the presenta-
tion of *“The Eternal City,” which
Viola Allen will have next season.

Liebler & Co. have abandoned the

to give them a clear
an account of previ

A fire started in

ence was in ignora

[T

Harding Davis

AR5 T e e RS e -

A Sy

larity that will

{New York Teiegraph.)
¢§HEN the remains William |

H., West, who had been before

the pubiic as a star performer

in minstrelsy for thirty years,

were consigned to Greenwood cemetery
the other day, there were many sin-
cere friends to pay the last tribute of

of

| any

| troubled him,
ago, he knew that h
{ bered.

thankful for small favors, |
with a sense of gratification, in- |

The |

i
i

| Once after Mrs. Lew
for| W

f a thrilling war drama,

respect to one of the most unigue char
acters the stage has ever known.

The clogsing davs of “Billy” West's
career disclosed no new phases in the
character eof this picturesgue figure in
minstreisy. He died as he had lived,
striving to the last minute to keep up
a bold and pleasing front. :

Dr. McBurney told West eight years
ago that he suffered from cancer, If
the progress of the disease had any ef-
fect on the disposition or habits of the
patient, there were no outward sigrs
of it in his demeanor. During &
of gix years West was able to ward off
recurrence of the malady. but

another cancerous gathering|
abou 3 and a half
days were num-

when

Nevertheless, as a matter of pride. h
insisted on keeping the name of Wil-
liam H. West before the public, and
when he was not laid up in hospitals in
various parts of the country—he
mitted to ten operations in all—he
on the road with his company.
ing the streets, rehearsing and pi
his part with all the enthusiasr
man who had the world before

It was not until a couple of m
ago. after he had been disfigured
an operation performed in San Fi
friends of the mi

sub-

him,

close

| co, that

| knew his case was absolutely hopeless
and that the end soon must coms
When the X-ray treatment was ap-
plied in Chicago, it wrought such

{ changeé in the appearance of the man
i that his wife declined to allow any bhut
| his ¢ st friends to see him. But to
those who were permitted to visit the
sick room he exhibited no change of
demeanor, affecting a jaunty air even

while prepped up with pillows on his
couch, striving always to entertain his
joining in the
| which always was of a
| ture.

vho had been his friend for years
j called with a bunch of
| Beauty roses, plans for
| West Baden Springs next sun
: discusszd.
]

an

“I am afraid, Mrs. Dockstade)

{ West, I shall have to eancel
after the mi

all go to West Bader

“that
| my engagements

{ February. If w
| together, we will have to make the
;within the next few weeks.’
|

remark, |

we gath-

Directly he had made this
something in the faces of tI
told him bhe

| ered about him E
| something which had pained
| This was contrary to his nature
he immediately sought to correct
| he evidently comsidered ¥
{ tunate blunder on his pa

“{ was mereiy joking.” he =aid ‘Of
course we will ali go to West Bad
next summer. This X-ray treatment

will fix me up in good shape.”
West's mind wander ing

last few days of his life, and he it

back in fancy to the days when he and

the |

wen

“Prim,” as he designated George H.
Primrose,, his associate for 1v -
eight years, played together as boys

first in Buffalo, and then an ithe road|
with circuszs and other organizations
that have passed into history.

Curiously enough, most of the news-
paper chroniclers of things theatrical
have displayed an astonishing lack of
knowledge of the several matrimonial
alliances in which West figured, !
first wife was Fay Templeteh. !
married life, though short, was a happy |
one. The divorce proceedings, which
were instituted in Chicago, were unique

in the history of simi

to the contract

ag she could be

ap

ring in a hotel «

station on the road.

SUNDAY EVENING.

MR.A. S. ZIMMERMAN

Mrs, Nellie Druce Pugsley

. Held's Miitary Band.

Of 40 MUSICIANS.

1 Reserved seats, 250; Loges and Boxes,




